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THE MUSICAL TIMES.-NOVEMBER I, 1884. 649 
Miss SOMERVILLE has, on the adjudication of Sir Julius 

Benedict, been awarded the Junior National Prize of ,5 
given by the Academical Board of Trinity College, London. 
Miss Somerville is one of the pupils of Mr. Oxley's class 
for harmony in the Galashiels Academy, and is the first 
Scottish student who has carried off this honour. 

AN Organ Recital will be given at the Church of St. 
Nicholas, Cole Abbey, Knightrider Street, E.C. (of which 
church the Rev.. H. C. Shuttleworth is Rector), every 
Tuesday during the present month, at I p.m. That on the 
4th instant will be given by Mr. C. E. Miller. 

THE Free Scholarships at the Music School, under Miss 
Macirone, in Baker-street, have been awarded by Professor 
Sir G. A. Macfarren as follows:-The Senior Scholarship, 
to Kathleen Hester Brady; and the Junior Scholarship, to 
Gladys M. Wood. 

MADAME ISABEL FASSETT has returned from her visit to 
America, where she has been singing with considerable 
success. 

REVIEWS. 

Short Settings of the Holy Communion. Edited by G. 
C. Martin. Nos. 1-6. [Novello, Ewer and Co.] 

THE editor of this well-timed series rightly says that 
" Church music which is modern in form, interesting to a 
choir and devotional in effect, whilst also of easy execution 
and of moderate compass for the voices, is certainly much 
needed in these days when choral services are almost 
universal." Whether the qualities named are likely to be 
found in the present services our readers may judge for 
themselves when we say that the settings before us are 
composed respectively by Mr. J. B. Calkin, Dr. Garrett, 
Dr. Stainer, Sir George Elvey, Mr. Berthold Tours, and 
Mr. W. A. C. Cruickshank. The choral celebration of the 
Communion is an outcome of the high church movement, 
and hence composers have a field in which to work un- 
hampered by the dread of possible comparisons, for, with 
one or two exceptions, the masters of the classic period of 
English church music did not employ their talents on this 
solemn portion of the liturgy. Before making any obser- 
vations on the present services individually, it will be 
well to state that they comprise the Kyrie, Gloria, and 
Gratias Tibi, Credo, Sursum Corda, Sanctus, Gloria in 
Excelsis, Benedictus, and Agnus Dei. They are thus 
available for use in places where an advanced ritual pre- 
vails, while in others a selection may be made of such 
portions as may be deemed advisable. Further, they are 
all in four part harmony without any contrapuntal elabora- 
tion, and with scarcely any repetitions of words. 

Mr. Calkin's setting is in C major throughout, and is 
studiously simple, broad and diatonic. That of Dr. Garrett 
is mostly in A, but the Kyrie, of which two settings are 
given, and the Benedictus, are in E. The style of the 
music is generally bright and spirited, and the organ at 
times asserts a modest sense of independence, Dr. Stainer's 
Kyrie might almost be termed an air with variations, as 
he harmonises it in six different ways. His Service is 
essentially, but not obtrusively, modern in character, and 
its melodic interest should render it popular. It is in F, 
with the exception of the Sanctus, which is in A. Sir 
George Elvey offers a solid and Church-like setting in E, 
but in the Benedictus a modern style of accompaniment 
is adopted towards the close, and a beautiful version of the 
Agnus Dei for soprano solo and chorus, in E minor, 
deserves mention. As might be anticipated, Mr. Berthold 
Tours's Service in C is modern in feeling, the organ giving 
forth grandiose chromatic harmonies even when the voice 
parts are in monotone. In general the style of the music 
is melodious and elegant, and there can be but little ques- tion that to ordinary hearers it will prove remarkably 
attractive, though conservative musicians may chafe some- 
what at some of the composer's independent progressions. Mr. Cruickshank can scarcely as yet be said to have made 
a reputation as a composer of sacred music. He writes 
fluently, and evidently possesses a vein of agreeable melody -which indeed has been already proved in his refined and 
graceful songs-but he has scarcely imparted sufficient 

dignity to some portions of his Communion Service. Not 
that the music generally is open to the charge of flippancy 
or undue lightness, but occasionally we come across a 
phrase in the accompaniment which sounds secular and un- 
churchlike. It is worth while to indicate even a slight short- 
coming in the present instance, for the composer has ability 
which, with experience, will enable him to take a high posi- 
tion among writers of Service music. It will be noted that 
the above series offers considerable variety to organists 
and choirmasters desirous of instituting choral celebrations 
of the Communion. This is as it should be, for dull uni- 
formity is as much to be deprecated in liturgical music as 
in other branches of the art. 

I am well pleased; Why assemble the heathen; The 
Lord give ear to thee; The fool within his heart; Rejoice, 
0 ye righteous. By Josef Rheinberger. Octavo Anthems, 
Nos. 268-272. [Novello, Ewer and Co.] 

THOUGH Herr Rheinberger's instrumental compositions 
have obtained a certain amount of recognition in this 
country, it is safe to assert that his name is but little 
known in choir stall and organ loft. The present series of 
anthems are marked Op. 40, Nos. i to 5, and they are, there- 
fore, somewhat early efforts, as the composer's published 
works already number considerably more than a hundred. 
They are for four voices, with an ad lib. accompaniment, 
which should not be used except as a matter of necessity. 
While occasionally there is a suggestion of Mendelssohn, 
and now and then of Spohr, in general Herr Rheinberger's 
music is remarkably fresh and vigorous; and if interpreted 
by well-trained choirs it could not fail to create a strong 
impression. The translations are for the most part well 
done; but with a little thought such sentences as "Will I 
on Him be calling," and " To thy rest, then, do I bid thee, 
my soul, be turning," might have been avoided. As each 
number of the series has merits of its own, it may seem 
invidious to make any distinction; but choirmasters may 
be advised to select either the second or the fourth in the 
order named for vigour of style, and the third or fifth for 
dignity and melodic beauty. 

Twenty Songs for a Soprano or Tenor Voice; with 
Pianoforte accompaniment. Composed by Franz Schubert. 
The English version by Natalia Macfarren. 

[Novello, Ewer and Co.] 
THIS collection of Schubert's songs contains some of 

the very best of those charming little poems, many of which 
had won the heart of the public and established the 
composer's fame before his more important works were even 
known. "The Erl-King," which commences the volume, 
recalls to our recollection the facsimile of the original 
MS., in which each division of the bar in the right hand 
part of the accompaniment moves in two quavers, the 
triplets being an afterthought. How much this modifica- 
tion of the first idea adds to the dramatic colouring of the 
song we need not say. Of the nineteen other vocal pieces 
grouped together in the favourite octavo edition we must 
speak with reverence, seeing that for many years they have 
been amongst our dearest friends. We may mention, too, 
that the English version, by Lady Macfarren, not only 
follows the notes most sympathetically in every song, but 
reads so well as scarcely to give the impression that the 
words are not those to which the music was originally 
wedded. In "The Erl-King," "Rose among the 
Heather," " Mignon," " To the Beloved One," and 
" Margaret's Prayer " (from " Faust ") this merit is espe- 
cially observable. The volume before us, with the two 
which have preceded it-the first for a mezzo-soprano and 
the second for a contralto voice-will do much towards 
popularising Schubert's songs; for that they will have an 
extensive sale amongst all who can appreciate the highest 
specimens of pure song writing cannot be doubted. 

The Elements of Music. By F. W. Davenport. Pub- 
lished under the authority of the Royal Academy of Music. 

[Longmans, Green, and Co.] 
THIS work, by one of the Professors of Harmony and 

Composition at the Institution, is commended, in the 
preface, to the study of those who enter the Royal 
Academy of Music as pupils, and to all candidates in the 
Local Examinations of Musical Students who are not in 
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